My Goals for the best experience I can get out of Film Conexión:::
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I want to become well versed in the language of filmmaking for optimum communication, so that I can articulate my vision as accurately as possible. Then I want to press forward creating new ways to expand on what we know as good filmmaking and look for new ways to broaden an audience’s mind. 
I want to involve my everyday in shaping and exploring my own style and craft as a filmmaker and storyteller, namely a storyteller that uses film as her medium and round-table. I want to make film as actively as a daily vlogger; the constant activity and treating of life as a blank canvas, unafraid of failure. 
I like the idea of an auteur (a word I know is from a romantic language, French probably, but sounds like someone said “author” with a cigarette in their mouth) but the actuality of it is sort of egotistical to me because so many people are involved, however, the idea is attractive to visionary artists if they could possible achieve the “idea” or the expectation of the auteurs mentioned, which isn’t so much the expectation of others but the daily standard of storytelling they submit to themselves.
I want to create beauty first and foremost and I feel that the plot will follow. I’m such a visual person this makes since to me. That’s how I make since of the world. I mean, that’s what draws most people to film is the “every frame a painting”; the ideal picture and scene that is transporting. 
Capturing the imagination is the root of what I want. In grade school I didn’t give most authors the time of day because to me they often were unsuccessful in capturing my imagination, but I did read almost everything by Neil Gaiman and the Bronte sisters, which I think tells a lot about the stories that I love and feel I can fit myself in as far as imagination and tone. It’s my taste; my soul. And while I also wish I was a skit comedian in a Christopher Guest film, I will always love dark, mind bending, melancholic tales; “Dark and ominous and not at all Chocolate Box” as Lynne Ramsay once said once, however you could argue that Gaiman is very “chocolate box” at times. Something I’ll have to examine while writing. Also, I really like the work of Maya Deren and her whole surreal aesthetic.
I also like the idea of a filmmaker taking the time to create an atmosphere that is so thick it seems to ooze from the screen. Nothing forced; seamless in intention. For example, I love the painstaking details of Days of Heaven and the timeless clips of nature and beauty of turn-of-the-century culture and its wide sense of wordiness that comes to the doorstep of a dapper Texas farmer. The beauty glues me to the seat because I can’t stop locking eyes with this masterpiece. Malick and Jack Fisk’s work was a movie duo that mades me sit up and notice the relationship of the director to production designer and if I wanted to be one or the other or both. Empire of the Sun is another I saw very young that has widened my expectations of production design. I’ve never seen another movie like it.
I’m very inspired by the women filmmakers emerging. I love Sally Potter and Jane Campion, but the next generation is so exciting because they’re acting too. Acting is and will always be a big part of the way I create with my theatre background. Jane Campion and Gerard Lee often act out the scenes they write together to get to know the characters better. More recently and actually in front of the camera, Brit Marling in the OA and Sound of My Voice; Greta Gerwig in 20th Century Women, Frances Ha, and her directorial debut, Lady Bird; Jennifer Kent, who has acted but really grabbed the world’s attention writing and directing Babadook. In my opinion, she created a new standard in scary. (By the way, Babadook has that handmade, Jan Svankmajer-esk feeling I was trying to describe and that’s even true in the sound editing). I really look up to the women who are wearing different hats. I love the idea and the challenge of being so involved in a project to fruition. And, as Brit mentions in interviews, there is a creative power in having such a low budget film and I’m trying to get on the same wavelength as these creators. The possibilities can be endless if you have the drive and I’ve got to feed that drive every day. 
I think what this paper mostly says is that I need help to focus. I want to do all these things in some capacity but focusing a bit would help me be more successful, perhaps. I want to know everything. I want to know what people are thinking on all ends of production. I don’t want to be left in the dark on any point. Whatever wacky idea comes into my head, I want to feel like it’s a possibility. I think that will give me value as a person and professionally, and perhaps one day I can be a mentor to someone else.
