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Aicrophone Placement Techniques
Q &A

Llearer ~, more _pxai__ sound of the guitar. (page 1 54)

Who chooses which type of microphone is to be used on a certain instrument or

voice? —ﬂ”—"ﬂ"rwf (page 132).
Explain stereo midside/MS mlkmg technique. (page 143) -”-'?‘fﬂ dory sA#4
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Name and explain a few stereo miking technigues. (page 142)
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Explain the Blumlein technique (page 142). Wses 2 crpsed bi-dvectrond ies P
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Describe a “Common” drum miking technique: (page 160-161)
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The engineer/ producer should be aware of the following traps that are often
encountered when recording the human voice: (page 168)
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Explain stereo-spaced pair miking technique (pagc R142). The cse b 2 ruds
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The Lesled ‘3” M is the most popular mic for picking up a loud electric guitar
tone in the studio. (page 153)

Recording direct as well as miking the bass. guitar amp Is useful for capturrnga
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