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il The ) < the number of measurements taken from an analog signal in
one second (m this lesson in this manual)

2 When we allow frequencies that are twu:e our sample rate to enter the

sampling process, we get _ gversamy ~or sounds that are
actually harmonic distortion. (page ' O

S rantized < the way Digital Audio Workstation (D. A.W.) records the volume
component of the dlgntal recording or sampling process. (page 203)

4 Diby  is applied to the process to reduce quantization errors
& and.increasein ~noise and/or fuzziness that could creep into a bitstream to make It

sound more natural. (Page 208-209)
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- . (page 199)

the use of 8 bnenys number <usies
= . MF4 IS the most common type of compression format for e-mailing audio.
(page 377-378) -
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E 8.' When we rip a CD to MP3, we reduce the size 2
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MANDATORY SUPPLEMENTAL READING

Lesson 3 - Sample Rate and Bit Depth.

Your own curiosity about audio engineering / producing should naturally lead you to
researcning additional topics on your own. To help you with this, here is a lesson to expand

. 0N a topic you partially covered.
- Jo get the closest snapshot of the original sound wave, do you want your sample rate to
be higher or lower, and why? 50 words.
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Do your best to explain Sample Rate and Bit Depth. Pull from your memory and what you
can research - 50 words for each deﬁnition
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