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3 Most condenser microphones can be powered by _,thv\
from your audio input device or a larger professional console. (page 117-118).
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4 Define the “good rule” in detail. (page 111) A pwsic drmek will only be ai good as :/‘f

fﬁm%ﬁw MSHhrument, rut Pfﬁc.wf and e rue Hself.

5 \What is the most common microphone used for recording a loud electric guitar
speaker or @ snare drum In @ room with several other instruments playing at the

same time?  Shure SMST . (page 173)

6 \What is the most common microphone used to overdub a vocal or instrument in an

isolation booth? _ Condenser L LL, . (page 178)

| microphone can be changed to a cardioid microphone by the use of
/ /.(page 121)

7. An omni-directiona
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s 8. A bass-boosting characteristic of a cardioid pattern microphone is knownasits

@@xmu!#_ edlect . (page 124-125)

= 9. The front of the microphone is where the microphone captures the sound most
urately The side and rear areas are not as accurate; these areas have a poor

Ap 3 b
o@:){m&)‘m‘w / (coloration) frequency response. (page 123)
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11. The softening of sounds that are not In the front of the microphone is known as the
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12 Now discuss and list your studios rules of using microphones.
Some to keep in mind are; No phantom power to & ribbon microphone; Always be

searching for the best sound possible.
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MANDATORY SUPPLEMENTAL READING

Lesson 4 - Microphone Placement for Specific Instruments.

This lesson is about learning micing techniques specific to a single instrument.

\Which instrument this pertains to is totally up to you. Each of the instruments listed below are
described in detail in your textbook, Modern Recording Techniques.

On your answer page, include:
Picture / diagram of the instrument
Diagram of microphone(s) and placement

50 words on how to mic the instrument

Page number(s), for reference.
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- Suggestion: Select an instrument you would mic most 7 eque
- - simply interests you the most. —,
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0 Drum Set 0 Trumpet

0 Kick Drum o Trombone

0 Snare Drum o Tuba

> o Overheads o French Horn
- 0 Rack-Toms 0 Acoustic Guitar ?@rm 938 on py (73

0 Floor-Tom o Electric Guitar

0 Hi-Hat 0 Electric Bass Guitar
0o Congas and Hand Drums o Violin and Viola

o Xylophone, Vibraphone, and Marimba o Cello

o Clarinet o Double Bass

0 Flute o Grand Piano

0 Saxophone ' o Upright Piano
0 Harmonica . ' _ - 0 Electronic Keyboard

0 Voice
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