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Gettlng Audio into your
~ Digital Audio Workstation.

1. There are four fundamental styles of microphone placement that relate to the distance a
microphone is from the source. (page 132-141)
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P /10 protect against excessive microphone phasing, the microphones should be apart by £7
times the individual distance from the source to its microphone. This guideline is also

known as the 3.1 Disfance Rule . (page 137-138)

3. When recording electric guitar and bass amps, the brightest sound is achieved when the
microphone is facing into the _center  of the speaker’s cone. (page 153)

4. After mics are set up and ready to record, the engineer will . Jabel _each input in the
software. (page 28)

5. A list of instruments and vocals per track are recorded on a sheet called a _track log Z
(page 29 fig. 1.23)

6. During the practice rundown, the entire song should be played so that the engineer notices
the loudest sections in order to adjust over loaels and add compression_, if needed.

(Research this question on your own) p: 3¢

7. Explain the importance of the practice rundown (the point discussed in Question 6).
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8. Explain accent miking: (page 140).
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